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PEARWOOD PORTRAIT PLAQUE OF GEORG KNAUER 
Actual Size 
By Peter Dell, South German, Dated 1537 (?) 
Formerly in the R. von Kaufmann Collection 
Purchase from the J. H. Wade Fund, 1927 
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ROMAN PORTRAIT HEAD 


HE finest art of the Romans was their portraiture. The 

finest period was that of the early days of the Empire. 
The rarest examples are in bronze. A remarkably fine bronze 
portrait’ of this period has been added to the John Huntington 
Collection and has been installed in the Loggia in the Gar- 
den Court. 

The head was excavated some years ago and badly marred in 
the process. Also the surface was much corroded. But the 
portrait has been wonderfully restored by Dr. Colin Fink of 
Columbia University and now approaches its original condition. 
Dr. Fink had the head for many months in an electric bath 
which reversed the process of corrosion. Every molecule dis- 
placed during centuries of chemical action was set going, as it 
were, in the opposite direction and kept going till it found its 
original place in the bronze surface. On the renewed surface a 
beautiful new patine was evolved, again by electro-chemical 
action, so that we now have a great bronze portrait of astonish- 
ing preservation and fine blue-green surface. 

The Romans were a realistic folk in every phase of their life, 
not least so in their sculpture. During the great days of the 
Republic they produced portraits of astounding reality. There 
is such a head in the Museum Loggia, an heroic head of a “Priest 
of Isis”? carved in basalt. It is so vigorously real that it seems as 
though it might represent a modern Clevelander. But as the 
Roman conquests spread over the Hellenistic world, Roman 
citizens absorbed Greek culture and demanded of their art more 
style and refinement. Greek sculptors worked in Rome for 
wealthy patrons. The art is still called Roman, but it shows 
more Greek sensitiveness, and more Greek characteristics of 
modeling, especially with regard to the hair. 

The Huntington head’ is of this Augustan type. It may have 
been modeled either in the time of Augustus himself (27 B. C.- 
14 A.D.) or later in the first century, for the tradition continued. 


1 No. 46.28 The John Huntington Collection. Height 15” (381 mm). 
2 No. 24.356 The Charles W. Harkness Collection. Height 144” (368 mm). 
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The eyes were originally of glass. Had they been preserved 
they would doubtless seem to stare out of a head so changed 
from its first color. Museum visitors will enjoy it better as it is. 

This portrait raises the standard of the Museum’s little group 
of Roman portraits, though the quality was already high. The 
first century ‘Portrait of a Lady’ has all the elegance of its 
time. The “Trajanic Portrait of a Man’? would arrest attention 
in any gallery in the world. The “Head of the Empress Lucilla’’* 
is an example of the last great period of Roman portraiture. The 
new bronze head is the most important of them all. R. H. 


EIGHTEENTH CENTURY DECORATIVE PRINTS 


The point of view of a people in any era is reflected in the 
intellectual expressions of art and literature individual to their 
time. The swinging pendulum of taste vacillates periodical- 
ly between freedom and restraint and repeats traditions of 
history with startling veracity. The greatest periods of Greek 
achievement lasted approximately four centuries and left an 
indelible mark on civilization before that tradition coasted into 
the realistic phase of Alexandrian times and finally landed in the 
objectivity of Roman art. Likewise the finer qualities of the 
Gothic era, burnt out by meaningless repetition, were sup- 
planted by the new individuality of the Renaissance. Through- 
out the sixteenth and seventeenth centuries, as refinement, 
power, and ease grew, the vain and pompous qualities increased; 
and the more genuine ones waned, just as they did in earlier 
civilizations. Nevertheless, the perfection of the tradition held 
its own in arts, crafts, literature, and music, even if the 
inspiration succumbed to a state of lassitude which at times 
became truly decadent. No one can deny the charm of the 
eighteenth century as it existed in both France and Italy; but 
refinement had reached an extreme, and the nineteenth century 
must reverse its direction in a chaos of change. 

The center of the eighteenth century universe was king, 
court, and the autocratic power which emanated therefrom. 
All effort was directed in behalf of royalty; all life even in its 
most humble aspects acquired a prestige dependent upon it. 
Thus, the arts, crafts, the trades, and professions flourished 


1 No. 25.943 Gift of J. H. Wade. Height 15” (381 mm). 
2 No. 25.944 Gift of J. H. Wade. Height 1034” (263 mm). 
3 No. 25.161 Gift of J. H. Wade. Height 10” (254 mm). 
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only in so far as they had royal patronage, and consequently 
elegance was the ruling factor permeating the entire surround- 
ings. The “Fétes Galantes,” immortalized by Watteau, 
Boucher, and Fragonard, were symbols of the whole and char- 
acterized with uncanny subtlety the contemporary forms of art 
expression. 

A group of prints, panel and costume designs and pastoral 
scenes, will be on exhibition in Gallery X during the summer. 
These, for the most part, reflect the softness of court life and 
the frothy basis of its existence. At the same time they charm 
with their grace and carry a conviction of thought and purpose, 
achieving a perfect means of decoration. 

The great contemporary masters like Watteau or Fragonard 
used the graphic media only in a cursory manner, the former 
etching a few costume designs, the latter a group of Baccha- 
nals, in their very essence typical of the time. 

The drawings and sketches were placed in the hands of a 
large coterie of skillful technicians who carried out the intended 
ideas very successfully. They worked in various ways: with 
engraving, etching, aquatint, and in some cases with crayon 
manner. In this particular group, the principal engravers repre- 
sented are Audran II, Aveline, Crépy, Huquier, and Moyreau, 
while the etchings were done by Boucher, Demarteau, Tré- 
molliére, and the Abbé de St. Non, in most cases after paintings 
or drawings by Watteau. 

To mention but a few of the outstanding pieces: “The Pro- 
posal,” by Frangois Boucher’ (1703-1770), after a design by 
Watteau, deserves notice; this etching has a freedom of tech- 
nique lacking in some of the others and at the same time a 
quality reflecting the greatness of the master. A group of 
costume designs and the panel ornaments of garden decoration 
reflects also a style more individual to Watteau than to the 
various engravers who are responsible for them. 

The aquatint, “Rural Recreation,” by Jean Baptiste Le 
Prince,” (1734-1781), lacks the formality of the engraved designs 
and shows an artist working from his own design and in a tone 
process peculiarly agreeable to the subject. 

In company with these pieces, are “Les Hazards Heureux de 
l’Escarpolette,” by Nicolas Delaunay (1739-1792) after Fra- 


1 Illustrated on page 151. 
Illustrated on page 152. 
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gonard, and a splendid aquatint, by Francois Janinet (1752- 
1813), “Before the Rampart of a Village,” after a drawing by 
Houel. These important pieces carry out the scheme and 
decorative quality of the group, rounding out the exhibition. 
It is an interesting fact to note that they came into the posses- 
sion of the Department through the gift of the Print Club and 
make a very effective addition to the prints of this period, 
often not so well represented. H. S. F. 


MUSEUM BROADCASTING 


As the season of broadcasting from the Museum comes to a 
close, the question arises as to whether this service shall be 
continued. It is impossible to determine the value of what has 
been done without hearing from those who have been “listen- 
ing in.” If you are one of them, will you kindly check the var- 
ious questions asked on the post card enclosed with this 
Bulletin, and return it to the Museum, in order that we may 
have the benefit of your opinion? Our broadcasting policy 
will be largely determined by the response to this request. 


THE KING GIFT OF COSTUME SLIDES 


The Western Reserve Historical Society has an unusually 
complete collection of books on costume, which were gathered 
together by Mr. Charles King and given by him to the Histor- 
ical Society. This library has been used as a basis for the lantern 
slides which have been made by The Cleveland Museum of Art. 
Many of the slides are colored. They show the changes in style 
that have taken place from the time of the embroidered gar- 
ments of the Egyptians to the simple present day dress. 

The slides are used in many ways: they are studied by public 
school classes before putting on a play, a marionette show, or a 
puppet show; junior and senior high school classes use them in 
making costume dolls or picturing in silhouette the various style 
periods; college classes are interested in them from the stand- 
point of textiles. There are many requests for the use of the 
slides in connection with history and literature. 

The Museum has received a very generous gift of money 
from Mrs. Ralph King to be used in building up and amplifying 
the collection. Present gaps can now be filled, and a wider use 
made of these slides. E. I. M. 
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APare che Huguier ruc’ Jacques au coin dee Mathurne CPR. 


THE PROPOSAL—ETCHI? 


1703-1770 


French, 


After the drawing by Antoine Watteau, 1684 


By Frangois Boucher, 
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1927 


Gift of The Print Club 
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RURAL RECREATION 
By Jean Baptiste Le Prince, French 1734-1781 
Etching and Aquatint—Le Blanc 45 
Gift of The Print Club, 1927 
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PROFILE OF HEAD ILLUSTRATED ON COVER 
Roman, | Century 
The John Huntington Collection, 1928 
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BOXWOOD PLAQUES 
Actual Sizes 
Upper—Attributed to Christoph Weiditz 
South German, worked 1523-1536 
Lower—Attributed to Friedrich Hagenauer 
South German, worked 1527-1546 
Both formerly in the Collection of the Empress Friedrich 


The Dudley P. Allen Collection, 1927 
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GERMAN PORTRAIT PLAQUES OF THE 
SIXTEENTH CENTURY 


Among the most original manisfestations of German art are the 


carvings in box, lime, pear, and other finely grained woods 
which particularly characterize the sixteenth century. While 
other countries worked in precious woods, no country showed a 
greater predilection for these materials than did Germany; and 
in one charming bypath, the realm of portrait plaque and 
medallion, she stood quite alone. 

It is curious that this minor field was such a specialized one, 
and that the period of its development was so comparatively 
short. Certainly the finest medals and medallions can be 
dated from about the accession of Charles V to the death of 
Maximilian II in 1576, approximately six or seven decades. 

In addition to this, the section of Germany where they 
flourished was not an extensive one. Although there were a 
number of fine Saxon workers, for the most part, the artists 
were South German; or if, like Hagenauer, they were not so by 
birth, sooner or later they found steady employment for their 
craft through the insistent demands of the wealthy burghers 
of Augsburg and Nuremburg. These two cities were the main 
centers in which the medal and medallion, as such, developed; 
and it was from them that the fashion was disseminated. 

At Verona, the better part of a century earlier, the Italian 
bronze medal had found its greatest moment in the hands of 
Pisanello; and his successors continued to emphasize the broad 
sculptural qualities, highly plastic, which are so markedly 
Italian. As individual as these, and as much a product of 
race consciousness, are the German bronze medals. Less largely 
conceived and more directly realistic, they are more minutely, 
more exquisitely worked, as if the artists had really felt them 
in the polished wood or fine-grained lithographic stone in which 
their models were made, instead of the metal in which they 
were eventually to be reproduced. In fact, the beauty of these 
models in box, pear, or stone, became finally an end in itself; 
and the models were made in considerable number to be cher- 
ished for their own beauty, cherished too for their quality of 
being originals direct from the hand of the artist himself. 
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Two exceedingly fine examples of this craft have recently 
been added to the Dudley P. Allen Collection, two profile por- 
traits in boxwood which were formerly in the collection of the 
Empress Friedrich in the Castle of Cronberg.’ 

The larger? of these can be confidently attributed to the well- 
known artist, Friedrich Hagenauer, who was born in Strassburg 
and worked from 1523 to 1527 in Munich, from 1527 to 1532 in 
Augsburg, and later in Strassburg, Baden, and Cologne. He is 
one of the best-known of the medallists, and Georg Habich* 
lists at least twenty wooden portrait models certainly by his 
hand. Among these, four pieces,* in Munich, Brunswick, and 
Berlin, show the closest analogies to the Museum piece. All of 
these particular plaques are signed on the back with a mono- 
gram in red ink, which is believed to be the signature of the 
artist. The Museum piece is not so signed; but a close compari- 
son shows similar technical characteristics in the carving of 
hair, beard, nose, and fur collar, as well as a same subtle lucidity 
of handling which merits attribution to Hagenauer himself. 

Hagenauer had supplanted in popularity at Augsburg an 
artist named Hans Schwartz, whose earliest work is dated 1517. 
Then he, in turn, was rivalled in favor by a third man, up to 
recent times anonymous; this perhaps accounts for Hagenauer’s 
later wanderings. Habich* has uncovered the name of this 
sculptor, Christoph Weiditz; the years 1523-1536 in which he 
was active; and a considerable group of medals and wooden 
models which prove conclusively that he was as good an artist 
as either of the former, and a man of decided personality. In 
fact, in power of psychological presentation he went beyond 
them, as he did in intensity, fineness of technique, and handling 
of costume, the last always masterly and never so stereotyped 
as Hagenauer’s. This difference can be clearly grasped in the 
smaller medallion,® recently acquired, which is attributed to 
Weiditz’s hand. A comparison with medals such as the Anton 
Gysel in a Parisian collection or the Margaretha Gysel of the 

1 Sammlung der Kaiserin Friedrich im Schloss Friedrichshof. 
2 Diameter 27%”. 
3 Jahrbuch der KSniglich Preuszischen Kunstsammlungen, T. XXVIII, p. 181. Studien zur 

Deutechen Renai daille. 

4 Work cited, Tafel E. 3, 8, 9, 10. 


5 Work cited, T. XXXIV, p. 1. 
® Diameter 2%”. 
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South Kensington in London! strengthens the certainty of this 

attribution. 

A third piece’ has also been added to the Museum Collection, 
through purchase by the J. H. Wade Fund. Considerably 
larger than the medallions, it is a panel in pearwood represent- 
ing George Knauer at the age of thirty-seven; until recently 
it was in the R. von Kaufmann Collection in Berlin.’ Knauer is 
seated three-quarter face, within a Renaissance tabernacle 
frame; his hands are partially clasped, holding a paper scroll. 
The peculiarity of the treatment of the hands, the streaked 
cloud-like effect of the background against which the head 
appears, and the details of the frame are repeated in the Pankraz 
Kemmerer Medallion of the Kaiser Friedrich Museum, as is the 
signature “PD.” Habich has illustrated the Museum piece* 
and in an able article has identified the artist as Peter Dell, 
known through the studies of Leo Bruhns.* The Dells, father 
and son, worked in Wirzburg; and the elder man was a com- 
panion there of Tilmann Riemenschneider; he became master 
in his guild in the year 1534, three years before the date carved 
in the upper left-hand corner of the Museum plaque. They were 
makers of funeral epitaphs in stone, no less than eleven being 
known and signed with the initials “PD.” It was the identifica- 
tion of these initials by Bruhns which led Habich to a very 
sound conclusion and established the authorship of the Cleve- 
land plaque and of a small group of similar pieces. 

The Peter Dell plaque has none of the minutiae which mark 
the workmanship of the two medallions already described in 
this article. In contradistinction to these, it shows admirably 
the broader technique also in vogue among many craftsmen. 
The three pieces, therefore, supplement one another and together 
give an admirable picture of the heights reached by the German 
woodcarver in a field he made essentially his own. W. M. M. 

Work 13, 14). 

Auktionskatalog der Sammlung Richard von Kaufmann, Lepke und Helbing, Berlin 1918, 
iP Mbuch der K6niglich Preuszischen Kunstsammlungen, T. XXXIX, p. 135 (Abb. 2). 
5 Grabplastik des ehemaligen Bistums Wiirzburg, Leipzig 1912, S. 54—Die beiden Peter Dell 

und Thomas Kistner, drei Wiirzburger Bildhauer des XVI Jahrhunderts, Arch. d. Hist. Ver. f. 

Unterfranken, Bd. LV, S. 105. 
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BOOK-PLATES ACCESSIONS—GIFTS 
1 by W. R. Rychtarik, American, Tue Artist. 
EDUCATIONAL 


I pair of beaded leggings, 19th century, North American Indian, and 
1 embroidered handkerchief, 1gth Century, French, Mrs. Henry G. 
KELLER. 

1 wax doll, 1884, American, FLora KauFHouz. 

6 plaster casts, French, Estate or Lore Futter. 

2 wood carvings, modern, Swiss, Jutta RaymMonp. 

g statuettes, 1 book and 2 woodblock prints, modern, Danish; 10 pieces 
of Tony Sarg silk prints, 33 drawings by Nathan Chapman, 1 colored 
lithograph by Mabel Dwight, American; 1 doll, 1 skirt and 2 sashes, 
modern, North American Indian; 1 carved wooden stool, 19th century, 
Scandinavian; 3 prayer boards, 17th century, Chinese and Tibetan; 
8 reproductions of paintings by Cezanne, Van Gogh, Lorrain, French, 
Rembrandt, Dutch, Perugino and Veronese, Italian, and 8 books, 
PuRcHASE. 

FURNITURE 

1 armchair, signed “Cresson |’Aine”, Louis XV, French, THe Dubey 

P. Co.tectIon. 
JEWELRY 

1 necklace, 3rd-2nd century B. C., Hellenistic period, Greek, Mrs. Joun L. 

SEVERANCE, 
PAINTINGS 

1 By Boris Bernhard Gordon, Joun H. Horn. 

8 by Gifford Beal, Charles Burchfield, Clarence Carter, Charles Hopkin- 
son, Henry G. Keller, Grace V. Kelly, Glenn M. Shaw and Paul B. 
Travis, American, PURCHASE FROM THE J. H. Wave Funp. 

POTTERY 

1 bottle, Korean, Horace Portrer. 

1 bowl, Chinese and 2 Korean, Dr. A. 1. Luptow. 

31 miscellaneous pieces of pottery, Korean, Joun L. SevERANCE. 

PRINTS AND DRAWINGS 

§ drawings and 2 woodcuts by Harry Fenn, English, RossirER Howarp. 

1 drypoint by Hugh Seaver, American, Tue Artist. 

1 etching by Rembrandt, Dutch, LEonarp C. Hanna, Jr. 

13 etchings by Ferdinand Burgdorff, American, THE ARTIST FOR THE 
Mrs. Stevenson Burke CoLLecTION. 

18 etchings by Goya, Spanish, Grover Hiccins. 

3 woodcuts by Ruzicka, American, D. B. UppiKe. 

5 woodcuts by Rockwell Kent, American, and 1 drawing by Georg Kolbe, 

German, Sunpry Purcnuase Funp. 

17 drawings, etchings, lithographs and relief cuts by John Taylor Arms, 
Frank W. Benson, Carl F. Binder, Ora Coltman, Milton Fox, Edwin 
Kaufman, Russell T. Limbach, Orville H. Peets, Charles F. Ramus, 
Hugh D. Seaver, Alpo S. Tuura, and Frank N. Wilcox, American, 
THe Print 

I print, Japanese, Mary W. NeEwBeErry. 
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REPRODUCTIONS 
2 reproductions of drawings by Ingres, French, Foster BRoruers. 
46 reproductions of drawings by Old and Modern Masters, THe Dupiey 
P. ALLEN CoLLection. 
RUG 
1 fragment, Jidian, PuRcHASE FROM THE J. H. Wave Funp. 
SCULPTURE 

1 bronze statuette of Zeus, 6th century B. C., Etruscan; 1 marble frag- 
ment of a panther, jrd-2nd century B. C., //ed/enistic, a marble head, 
sth century B. C., 1 terra-cotta seated goddess and 1 terra-cotta 
siren, 6th century B. C., Greek, PURCHASE FROM THE J. H. Wave 
Funp. 

1 pottery madonna by R. Guy Cowan, dmerican; and 1 pottery water 
buffalo, by Herman Kahler, Danish, THe Duptey P. Cot- 
LECTION, 

SILVER 
1 covered jar by A. Michelsen, Danish, Toe Danes or CLEVELAND. 
TEXTILES 

1 lace collar, tgth century, .dmerican, Marcuertre THomas, 

1 piece of embroidery, 1gth century, Danish, KATHERINE KING. 

2 embroidered collars, and 2 pieces of lace, 1gth century, French, Mrs. 

CuHartorre CrircHLrey Ciark. 
2 printed fabrics, 18th century, French, Georce W. Bierce. 
2 printed fabrics, 18th century, Freves, Lucy Barkwite. 
1 piece of damask, 16th century, Spanish, H. A. Evsperc. 
5 chintzes, late 18th and early tyth centuries, Kuglish, PURCHASE FROM 
rHeE J. H. Wave Funp. 


ACCESSIONS —LOANS 
1 by Louise B. Maloney, .dmerican, THe Hinman B. Cotiec- 
TION, 


1 by Max Bachofen, 1 by Clarence Carter, 1 by William J. Eastman, and 
1 by Glenn M. Shaw, .dmerican, THe Crry or CLEVELAND, Mary A, 
WaRNER COLLECTION. 

Fighth Exhibition of Contemporary American Painting by various art- 
ists, THE Artists, THe Ciry or THe Ciirron Crus, 
Daniet GaLtery, THE Downrown FERARGIL GALLERIES, 
THe Gace Gauiery, C. B. Greason, Granp Centrat Arr 
LeERIES, C. W. Arr GALLeries, Macseru, INc., 
Mr. ann Mrs. S. Livincsron Maruer, THE Mip-pay Crus, THe 
Gatteries, Montross GaLtery, THE New A. E. 
MERRIMAN Parr, Frank K. M. Renn, Renn Joun L. 
SEVERANCE, Mr. AND Mrs. THEOopoRE Sizer, Mrs. Marte SrERNER, 
AND E. WEyYHE. 

SCULPTURE 

2 Veronese marble griffins, about 1220, North Italian, Anonymous Loan, 
TEXTILES 

Special Exhibition of Americana Prints, THe Arr Cenrer. 
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